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Young George's Salute 

This tune is found in the following manuscript sources: 

 – Colin Mór Campbell, Nether Lorn Canntaireachd, i,110-4 (with the title "Young George 

welcome"); 

 – Hannay/MacAuslan MS, ff.31-36; 

 – Donald MacDonald's MS, ff.175-183; 

 – Peter Reid's MS, ff.9-12; 

 – Angus MacKay's MS, i, 145-148; 

 – Colin Cameron's MS, ff.7-9; 

 – D. S. MacDonald's MS, ii, 67; 
 

and in the following published sources: 

 – C. S. Thomason, Ceol Mor, pp.115-6; 

 – David Glen, Ancient Piobaireachd, pp.8-11; (with the title "Campbell of Cawdor's Salute"); 

 – G. F. Ross, Some Piobaireachd Studies, p.34. 

 

Colin Campbell sets the tune like this: 
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Colin Campbell's score comprises ground and thumb variation, siubhal singling, doubling and 

trebling; taorluath fosgailte, and duinte taorluath and crunluath variations to complete the pattern. 

It contributes relatively little to the staff-notated scores which follow, and is not transliterated 

here.  

 

The earliest of these latter is the Hannay-MacAuslan MS. In it, the tune appears like this: 
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The setting is unusual in placing the taorluath fosgailte singling before the siubhal. Also it has, 

sensibly, only two flourish bars at the section ends, and unlike Colin Campbell's four, and there is 

no crunluath a mach. The transcriber seems to have strayed from the tune in the crunluath 

section. The ground is repeated no fewer than four times within the tune.  

The structure here is  

Ground; 

Thumb variation: singling and doubling 

Taorluath fosgailte: singling and doubling 

Siubhal: singling, doubling, trebling 

Taorluath duinte: singling doubling 

Crunluath duinte: singling only and irregularly notated.  

Of particular interest, we note the flourish bars at the end of the thumb variation doubling; these 

seem to take the form of the posited three-pulse gairm/eallach "hiharin" used throughout the 

Nether Lorn Canntaireachd and not notated, so far as the present writer is aware, elsewhere in the 

written tradition.  

 

Donald MacDonald sets the tune as follows: 
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Once again we see the taorluath fosgailte placed before the siubhal. MacDonald only uses two 

flourish bars instead of Campbell's four. His pattern is 
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Ground [fifteen bars] 

Thumb Variation: singling and doubling (ending of the latter is odd) [fifteen bars] 

Taorluath fosgailte: singling and doubling [fifteen bars] 

Siubhal: singling and doubling [thirty bars singling; 29 in the doubling] 

Taorluath duinte: singling and doubling [21 bars in singling; 28 in the doubling] 

Crunluath duinte: singling, doubling and a mach [29 bars in crunluath; 28 in a mach] 

MacDonald's score is highly irregular. There are fifteen bars in the ground, thumb variations and 

taorluath fosgailte; thereafter the structure seems to spiral out of control, with 29-30 bars in the 

siubhal, twenty-one and twenty-eight in the taorluath duinte; and twenty-nine and twenty-eight in 

the crunluath. The differences between this setting and that in the Hannay-MacAuslan MS would 

seem to place a question mark over the links between the two, hitherto assumed to be close.  

 

Peter Reid sets the tune like this: 
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This has obvious links with the Hannay-MacAuslan and MacDonald scores. Intriguingly it also 

has the taorluath fosgailte placed before the siubhal variations. Although it bears a note 

identifying a prize-winer playing this tune at a recent Edinburgh competition, the conclusion that 

it might therefore have been jotted down from live performance might not be correct, given the 

obvious links with a more purely scribal tradition. (it seems for considerable stretches almost a 

note-for-note transcription of the Hannay-MacAuslan score with the exception that Reid 

substitutes the now more fashionable heavier bottom-hand grips and throws for the "lighter" 

versions in the earlier score. We note particularly that Reid has the same curious final bar to the 

thumb variation doubling that we find in the Hannay-MacAuslan and that he, too, repeats the 

ground five times. The Reid MS is heavily affected by print-through, but the general intention 

seems clear enough.  

 

Angus MacKay sets the tune like this:  
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Angus MacKay goes straight from the thumb variation doubling to the taorluath fosgailte 

variations. The siubhal seems to have been inserted later, almost as an afterthought, squashed 

into the bottom of the two subsequent pages, as if even MacKay has been uncertain about its 

placing.  

 

Colin Cameron adds little to the earlier sources with regard to the imaginative interpretation of 

the tune; his score is not reproduced here. D. S. MacDonald's score is in partially-graced outline 

only; it is not reproduced here.  

 

C. S. Thomason gives his sole source as Donald MacDonald's MS but his score is marked "Ed."  

He sets the piece like this: 
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Thomason has ground; thumb variation, singling and doubling; taorluath fosgailte: singling and 

doubling; siubhal, singling and doubling; taorluath duinte, singling and doubling; ground; 

crunluath duinte, singling and doubling; ground.  

 

Thomason faithfully follows MacDonald in placing the taorluath fosgailte movement ahead of 

the siubhal. It seems possible that the editors who elected to do this were treating it not as a 

taorluath movement at all, but as a doubling and trebling of the ground, although it seems to have 

induced genuine uncertainty even in Angus MacKay above.  

 

David Glen sets the tune like this: 
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Interestingly, Glen clearly considers the problem variations as a species of taorluath and moves 

them to a position following the siubhal singling and doubling. Given its high-quality typography 

and musical tact, David Glen's could be the best of the playing scores.  
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G. F. Ross sets the tune like this; 

 

 
 

Commentary: 
 

In his "Historic, Biographic and Legendary Notes to the Tunes" attached to David Glen's Ancient 

Piobaireachd, Highland historian Henry Whyte (pen name, "Fionn") says:  

 

The Campbells of Cawdor spring from Sir John Campbell, third son of the 

second Earl of Argyll, who married Muriel, heiress of Calder of Cawdor, in 

1510. He resided permanently at Cawdor from 1524 till 1546, the year of his 

death. The Book of the Thanes of Cawdor says of Sir John – 'He was a 

Campbell of the old stamp, seeking incessantly to increase his possessions 

and extend his influence. His treaties with cousins of his own class, with the 

MacLeans, MacDonalds, and MacNeills, show both his policy and his 

acknowledged power...his possessions in Argyll were large and increasing. 

He seems already to have pretended some right to Isla.' In the seventeenth 

century Croy was sold and other possessions mortgaged in order to purchase 

Islay. The Campbells of Cawdor kept possession of this island from 1612 to 

1726, when it was purchased by Daniel Campbell of Shawfield, one of the 

Skipness family. This tune is also known as 'Young King George's Lament.' 

(p.2).  

 

This is a severely pentatonic tune, low G, A, B, D, E, gapped at the third interval of the scale. 

The way the theme is varied between the various different settings shows how a regular tonally 

straightforward tune could be developed through singlings, doublings, treblings and such, and 

variety of expression achieved, and illustrates how the various master players would treat a 

common theme. In all the settings there is much playful exchange between the figures A>E and 
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B>D, and much visible and conscious patterning. And yet, a number of the settings show a 

recurring structural oddity. Few of the versions get the ground to add up to sixteen bars without 

recourse to varying numbers of flourish bars at the end. They mostly follow the same general 

route through the tune, but "Young George's Salute" looks like a primary piobaireachd which has 

lost its repeat of the A phrase in the first line throughout, and restoring this might resolve many 

of the problems.  
 

*** 
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